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DESCRIPCION DEL CURSO:

El curso presenta una visidén panordmica de [a literatura estadounidense, empezando con
la tradicién literaria en el siglo XVIII, y llegando hasta el drama del presente siglo.

BASE PREVIA:

El estudiante deberd tener dominio del 1dioma inglés tanto hablado como escrito.
OBJETIVOS GENERALES:

Al finalizar el curso, el estudiante sera capaz de:

1- Leer v analizar obras literarias de autores americanos.

‘2- Comprender la cultura norteamericana a fravés de la literahwa

3- Tener un concepto claro del desarrolio histérico de la literafura americana.
4- Interpretar criticamente obras literarias americanas.
5- Apreciar el estilo literario de los diferentes autores americanos.

6- Conocer los diferentes periodos en cue se divide la literaiura americana.




OBJETTVOS ESPECIFICOS:
Al ﬁﬁaﬁzar el curso, el estudiante sera capaz de:

1-  Reconocer los inicios de la literatura axnericana, ubicados en el periodo “The

New Land”.

2- Comprender el significado que se ie da 2 1a literatura de 1a época ilamada
“Literary Nationalism™.

3- Comprender la literatura escrita en el periodo clésico.

4- Distinguir las caracteristicas més importantes que se dan en la época
denominada ““Variations and Departures™.,

5- Reconocer las caracteristicas principaies que se dan en ¢! periodo denominado
“The Modern Temper™.

6- Reconocer las caracteristicas del drama mademno.

7- Reconocer algunes de los aspectos mas importantes de la época llamada “New
Frontiers”. +R

8- Conocer aspectos imi)ortantes de algunos de los antores de estas £pocas y sus
obras.

CONTENIDOS:

e {x

Se estudiarén los siguientes temas:

Una unidad infroductoria donde se estudien los aspectos bésicos de una literatura, entre
elios: térmuinos literarios, géneros literarios: cuento, novela, drama, stc.
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e- Benjamin Franklia {(1766-1790) \ 54
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Bdgar Allan Poe

(1809-1849)

An Edgar Allan Poe Reader (book — selstions}
Notes and Comments: Edward Rowe Snow: “The Facts Bekind

The Cask of Amontillads”™
Themes in American Literature

AMERICAN CLASSIC
Ralph Waldc Emerson
Henry David Thoreau
Chief Seattle

This Sacred Soil
Nathaniel Hawthorne
Herman Melville
Harriet Beecher Stowe
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(1804-1870)
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Comment: Women Novelists of the Nineteenth Century

Louisa May Alcott
Frederick Douglass
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(1817-1895)

From What the Biack Mun Wants
Themes in American Literaturs
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Walt Whitman {1819-1752)
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This is My Letter to the World
Mark Twain (1835-1910)
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£l Corrido de Gregorio Cortez
Satanta {(18302-1878}
Ay Heart Ffeels Like Bursting
Chief Joseph {18329-1904)
1 Will Fight No Aore Forever
Homry James {1843-1916)
Stephen Crane {1871-1300)
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The Last Flower
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VII- a- NEW FRONTIERS {1945- ) 364
b- John Updike (1932- ) 663
e- Man and Daughterin the Cold 663
d- Carson Smith Mc Cullers (1917-1967) 675
e- The Haunted Boy 675
f=  Eugenia Collier {1928- } 707
Marigolds 707
h- Themes in American Literature 662
METODOLOGIA:

Se realizaran las siguientes actividades:
';"i'ﬂl T IR N XTI IS .
1- vestigar sobre log perzodm en que se divide la literatura estadounidense.

2- Investigar sobre la vida y obras de algunos se los mas renombrados sitores
FNETICanos.

3- Exposiciones de los temas que s¢ estudiaran en el curse.

4- Lectura de obras literarias de algunos de ios autores incluidos en este programa.
5-  Discusién en clase de 1as obras lefdas.

6~ Presentacion oral y ceort2 ndividuc! deun libro de up autor estudiado.

7- Ver peliculas o videos relacionados con ias obras leidas.

8- Escuichar algunos cuentos cortos de sutoses estudiados.

EVALUACION;

Se harén dos exdmenes parciales, uno a mediados v otro al final del semestre. Cada
examen tendrd un valor del 23% de lanota. Esios examenes no se repetirdn y son
requisito indispensable para ganar el curso. Lo estadiantes presentarsn los temas que
se estudiardn en e] curso. Esta exposicidn tendrd un valor del 20% de lanota. Los
estilliantes harsn un anglisis escrito, v una presentacion oral, individual, de una obra de
un avtor porteamericano, con un valor del 30% de ianota, 15% corresponde a la

presentacién oral, que se hard de scuerdo al cronograma, v el otro 15% a la presentacién
egcrita.




RESUMEN: TEXAMEN PARCIAL 25%

I EXAMEN PARCIAL 25%

EXPOSICION DEL TEMA.  20%

ANALISIS DEL LIBRO 30%
EXAMEN DE AMPLIACION:

Se hard un examen de ampliacidn para aqueilos estudiantes cuya nota final sea 6 0 6.50.
Si apruebsn este examen, su nota final serd de 7. Este examen se hard con base a una
obra literaria no leida, de uno de log autores estudiados en el curso.
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GUIDE TO WRITE THE BOOK'S REPORT

Tou are going to write a report about the bock vyou chose, by
analyzing the following points:

~-characterization - noint of view
-setting - mood

-plot ~ tona

~thene

and any other aspect you consider important. Besides, you have
to include a3 summary of the book. Do not forget to write
an introcduction, develop vour points in body paragraphs or
a

chapters, and come to a conclusion.

Here, vou can find some definitions that will be helpful in wour
investigation.

CHARACTERIZATION: The technique a writer uses to create and
reveal the peraonalities of the characteraz in a written work. A
writer may describe a character’s thoughts, or show the
reactions of other characters.

FIGU'RATIVE LANGU.AGE: The use of words outside their literal, or
3ual, meanings. Figurative language '3 used to add beauty,
increase vitality and impact, suggest asgociations and
camparisons, and develop concizeness.

f.L‘AS:I-f:BACK: Zn interruption in the majcr action of 3 story, play,
or nonfiction work to sho+ an episode that happensd at an earlier
time. A flashback can shed light on characters and events of the
present by providing background information.

IMAGERY: The use of concrete details that appeal to the five
zenses. Py appealing to a reader’s senses, & writer can nore
easily communicate an experience. (sight - =zound - touch - =mell
- faste)

INFERENCCE: A reasonable conclusion about the behavior of a
character or the mearing of an event drawn from limited details
supplied by the author.

o

JRONY: A contrast between what seems to be and what actually is.
Verbal dirony occurs when what is zaid is the opposite of what is
Meant. Ireny cof situations occur when what actually happensr is

the opposite of what is sxpected dramatic irony coccurs when tha
audience or reader knows more than the characters do.

o

MOOD: The atmosphere and feeling that a writer created in a work
through the choice of setting, imagery, details, descriptions,

and othey evocative words.

PERSONIFICATION: A figure of =peech in which  human
characteristics are attributed tc nonhuman animals, cobjects, or
ideas.

T : —
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?Lﬂ??? Tha plot of 3 story iz the seriss of relater ev eLt. that
pregsent a problem ovr conflict, lead to the climax or po at
which the conflict must be resolved, and finally res'lt in a

conclusion of the confliict.

a

POINT CETJ}UijV: The relationship between the narratcr of a story
and the characters and action in it. The twoe mozt common points
of wview are first person and third persocn. The fist-perscn
narrator wmight offer a personal acoount of his or her own
experiences, past or present, or may [ocus on what happens tTo
other characters. The third-person narrator stands  anonymously
outzide a story’'s action, presenting an all-knowing or omniacisnt
point of view, a limited point of view that centers on the
thoughts and acticnsr of only ons character, or an chiective point
of view that describes only what can be seen.

a

SATIRE: A technique that exposes human weakpesses or social
evils. Satire may use exaggeration, wit, irony, or humor to make
its point. The satirist may adopt a tcone ranging from good-
nature humor toc biting ridicule or scorn. 3atire may serve o
entertain, to instruct, or to reform or bring about action.

r“t‘

SETTING: The time and plaice in which Th. action or a narrative
oCCurs. The setting may serve =imply as a background for
characters and events or it may help croats the atmosphers from
which the story evolves. It may diveoilvw affect the plot’s
development, and it may help in the understanding »of character,

or even be vital to that understanding.

0

SYMBOL: A concrete image user to represent something abstract,
such &2 a concept or idea.

THEME: The underlving meaning of a literary work. The theme may
be gtatad or implied. Theme differs from thy subisct of a
literary work in that it involves a statement or opinicn about
that subiect® MNot every literary work has a theme. Some literary
works have more than one thems.

a

TONE: an author’s attitude toward his or her subject mattar And
zudience. Tone can be stated or implied, should not be confused
with mood. Mood 1is the overall efifect that a work has on a
reader, while tons involvas the volce and attitudes of the
writer. Readers wmust recognize tone in  crder to determine
whether a writer views a subiject with disdain, formality,
nostaligia, or admiration. Words user to deacribe the tone of a
work include okjective or subjective, formal or informal, playful
or somber, admiring or critical, and sincere or ircmic.
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