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DESCRIPCION:

El curso presenta una visidn panordmica de la literatura

estadounidense, empezando con la tradicidn literaria en el siglo
XVIII, y llegando hastas el drama del presente siglo.

BASE PREVIA:

El estudiante deberd tener domimioc del idioma inglés tanto
hablado como escrito.

OBJETIVOS GENERALES:

Al finalizar el curso, el estudiante seré& capaz de:
g == Leer v analizar obras literarias de autores americancs.

2- Comprender la cultura norteamericana & traves de la
literatura.

3~ Tener un conceptoc claro del desarrocllc historico de  1a
literatura americana.

4- Interpretar criticamente obras literarias americanas.

. Apreciar 2! estilo literaric de los diferentes autores
americanocs.

6 Conocer les diferentes pericdos histdricos en gue se divide
la literatura americana.




OBJETIVOS ESPECIFICOS:

Al finalizar el curso,., el estudiante seréd capaz de:

1- Reconcocer los inicics de la literatura americana, ubicados en
el periodoc "The New Land”.

2- Comprender el significado gque se le da a la literatursa de la
epoca llamada "Literary Nationalism”.

3- Comprender la literatura escrita en el pericdo cléasico.

4- Distinguir las caracteristicas mas importantes que se dan en
la épocea denominada "Variations and Departures”.

5- Reconocer las caracteristicas principales gue se dan en el
periocdo denominado "The Modern Temper'.

6— Reconocer las caracteristicas del drama moderno.

7— Reconocer alguncs de los aspectcs mas importantes de la epoca
ilamada "New Frontiers".

8- Conocer aspectos importantes de algunos de los autores de
estas épocas y sus obras.

CONTENIDOS:
Se estudiaran los siguientes temas:
PAGE

I= a— THE NEW LAND { 1300-1800} 2
b- William Bradford {1590-1657) 2&
c— from "The History of Plymouth Plantation” 26
d- Jonathan Edwards {170353-1758) 41
e- Benjamin Franklin {1706-1790) 54
f— "A Witch Trial at Mount Holly"” &0
g— Comment: Early American Journalism 61
h— Themes in American Literature 52

II- a- LITERARY NATIONALISM {18C0-1840) 74
b- Washington Irving {1783-1859) 76
c—- Stories from Washington Irving
d- James Fenimore Cooper (1789-18%51) 85
e—~ "A Rescue: Tfrom The Deerslaver"” ‘ 86
f- Edgar Allan Poe {1809-1849) 125
ag- "An Edgar Allan Pos Reader” {book — selections)
h— Notes and comments: Edward Rowe Snow: "The Facts Behind

"The Cask of Amontillado””. 131

h- Themes in American Literature 92
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Iv-

VI-

AMERICAN CLASSIC
Ralph Waldo Emerson
Henry David Thoreau
Chief Seattle

! Sacred Soil"
Nathaniel Hawthorne
Herman Melville

T <
iNaAs

- (1840-1870)

{1803-1882)
(1817-1862)

{178467-1866)

{1804-1870)
£1819--1891)

Harrist Beecher Stowe
Comment:
Century
touisa May Alcott (1832-14888)
Frederick Dounlass . - 11817-1895)
From "What the Black Man Wants”
Themes in American Literature

(1B11-1898)
Women Novelists of the Nirmnsteenth

VARIATIONS AND DEPARTURES (187C-1915
Walt Whitman (1819-1892)
Emily Dickinson (1830-1886}
"This is My Letter to the World”

Mark Twain (1835-171Q}

Americo Paredes { = }
"El Corrido de Gregoric Cortez”
Satanta {18307-1878)

"My Heart Feels Like Bursting”
Chief Joseph {18327-1204)
"I.Will Fight No More Forever”
Henry James (1843-1916)
Stephen Crane (1871-1300)
Themes in American Literature

THE MODERN TEMPER
James Thurber

"The Last Flower"
Willa Cather

F. Scott Fitzgersald
Ernest Hemingway
William Faulkner
John Steinbeck (1902-19&8)
Richard Wright ({1908-1960)
"The Man Who Saw the Flaood”

Themes in American Literature

{17215-1945)
(1894-19261)

(1873-1947)
(1896-1940)
(1899-1961)
(1897-1947)

AMERICAN THEATER IN CENTURY
Eugene O 'Neill

Tennecssee Williams

THE THENTIETH
{1888-1753}
(1911-1983)

Arthur Miller {1915= )
Robert Anderson (1917—- )
Lillian Hellman o { - )
From "The Little Foxes" - Act I

Themes .in American Literature

157
156
166
175
178
183

194

200

204
205
209
209
199

228
232
251
251
259
Z268
268
270
270
271
271

230

316
320
320
330
zTeT

2ty

368

7 e i

384
394
394

383

{1900-

481

y 480




VII- a- NEW FRONTIERS s {(1745- ¥ 564

b-  Jobhn Updike L1~ J 663
c— "Man and Daughter in the Cold" &EE3
d- Carson Smith Mc Cullers (19217-19&67) &E75
e- "The Haunted Boy" &75
f- Eugenia Collier (1928~ ) 707
g—- "Marigoclds” 707
H- Themes in American Literature 662
METODOLOGIA:

Se realizaran las siguientes actividades:

1- Investigar sobre los pericdos en gue se divide la literatura
estadounidense.

Z- Investigar scbre ia wvida v obras de algunos de 1los mas
renombrados autores americancs.

3- Exposiciones de los temas gue se estudiaran en 21 curso.

4- f{ectura de obras literarias de algunos de los autores
incluidos en este programa.

S5- Discusién en clase de las obras leidas.

6—- Presentacidbn oral vy escrita individusal de un libro de un
autor estudiadoc.

7- Ver peliculas relacionadas con las obras leidas.
8~ Escuchar algunos cuentos cortos de autores estudiados.

EVALURCION:

Se haran dos examenes parciales, uno a mediados v otro al final
del semestre. Cada examen tendra un valor del 259% de la nota.
Estos examenes no se repetirdn y son reguisitoc indispensable para
ganar el curso. Los estudiantes presentaran en grupos los temas
gque se estudiaran en el curso. Esta exposicion tendra un valor
del 20% de la nota. Se asignaran lecturas complementarias
{short stories), vy seran tomadas sn cuenta para los examenes.
Los estudiantes haran un analisis escrito, Yy una presentacion
oral, individu=al, de una ocbra de un autor norteamericanc, con un
valor del 30% de la nota fimnal, 15% corresponde a la
presentacibn oral., gue se har& de acuerdo al cronograma. v 157 a
la presentacién escrita, gue se podra entregar a més tardar el 23
de noviembre.

RESUMEN: I examen parcial 297
11 examen parcial 2%
Exposicitn desl tema 20%
An&dlisis del libro 3074

T 0 T A L 100%

£




EXAMEN DE AMPLIACION:

Se hara un examen de ampliscidn para aguellos estudiantes cuya
nota final sea 6 o &.50. Si aprueban este examen., su nota final
sera de 7. Este examen se harad en base a una obra literaria no
‘leida, de unc de los autores estudiados =2n 21 curso.

BIBLIOGRAFIA:
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PATTERNS IN LITERATURE. {Edmond J. Farrell. QCuida H. Clapp,
Karen J. Kuemer). Il1linocis: Scott Foresman and Company. 1985

(POE) "An Edgar Allsn Poe Reader - Poems and Short Stories”. Este
libro se encusntra en el Laboratoric de Idiomas.

Fitzgerald, F. Scott. The Great Gatsbv.

Steinbeck, John. "Of Mice and Men'. Scribner. 1987.

TRARITIONS IN LITERATURE. {James E. Miller. Jr.. Helen Mc
Donnell, Russell J. Hogan). Illinois: Scott Foresman and Co. 1985.

Twain, Mark: The Adventures of Huckleberry Finn., The Adventures
of Tom Sawver, The Prince and the Pauper.

UNITED STATES IN LITERATURE. {(James E. Miller, Jr.. general
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THE UNITED STATES IN LITERATURE. {igual al anterior}). 1987.

Y otros libros de autores estadounidenses., aungue noc estén  agui
apuntados.
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Organizacidn del curso. {10 de agosto)
Themes I & II. (17 de agosto)
Edgar Allan Poe’'s short stories.

Washington Irving's short stories.
Book: The Last of the Mohicans. (24 de agosto)

FERIADC {31 de agosto)
Y

Theme 111 & books: The Scarlet Letter. Uncle Tom's
Cabin. amnd The House of the Seven Gables. (7 de set.)

Books: Moby Dick, Little Women. and Walden.
(14 de setiembre)

Theme IV. and books: Tom Sawyer. Huckleberry Finn,
and The Prince and the Paubper. {21 de setiembre}

Books: The Turn of the Screw, and The Red Badge of
Courage. (28 de setiembre) ’

I examen parcial. (5 de octubre)
Theme V. and books: The 8ld Man and the S5ea., Across

the River and into thes Trees, The Great Gatsby (12 de
octubre).

Books: Of Mice and Men. A Farewell to Arms. The Sun
Also Rises, and ' . (19 de octubre}.
Books: For Whom the Bell Tolls, 3

. and "

{26 de octubre)

Theme VYI. and books: _ .
. 1he Crucible. (2 de nov.)

and o

{? de noviembre)}

Theme VYII. Beoks: Jaws. and Jurassic Park.
{1& de noviembre)

11 partial exam. Written works. (23 de noviembre).




W)

SUIDE TO WRITE THE BOOK S REPORT

e At ot g

BRI 4.5 13 W L ol - on\ng +n w*1fm'n rennr+ ahnu+ the bhook  vou  chose. by
analvzing the following points:

e i e B R a6 Pl ity M P e caBf e o L o S =
e.—tharacterization o o o+ point ofovies
-setting. .. .. ... . w1l s e R 2l
sioholid L ' ' -
-theme
;and any. n+hpr n:opr* vou consider important. @ Besides, vony have
o incluge a summary n0f the hook. Do not forget to write

an _introduction, develon  vour noints in body paRragraphs  or
chapters., and come to a conclusion

Here, vou can find some definitions that will he heilnful in  vour
investigation. '

LHAP&CTFRIAATEON' -vThe technicue a writer uses to  create and
reveal the persmna}ities ot the characters in a written work, &
writey may desgribhe & characters’'s  thoughts, or show the

reactiocns of other characters.

FIGURATIVE | ANGIUIAGE:  Tre u=se of words outside their literal., or
usual, mEaANINDS ., Finurative }anquane_ is used to add beauty,
increase u1f~1r+v and imoact. Sest associations and
comparisons, ang develop concicsness.
. Cgagqa ,;; Ln inte rrnnt1un in the maior action of a story, olav.

or nonfiction work to show an sgnisooe that hapoened at an sarlier

time. &8 flilazshiack gan shed light on charasctsrs and events of the
present by providing background information.
SR S i . . & : "
g he  use of ocongreis deitsils that agoszl to ths  five
== anpsaling to & readsr s sensgs, | é weiter Can mOyre
=F 350 te an EBRpErisnce. izight - sound - touch — smell

B et

& reasonable conclusion about the behavior of a
«harcrter nr the msaning of an event dyrawn from limited details
supplied by the suthor.

IHONY- A contrast hetween what seems to be and what actually is.
Verhal drony occuras when what j%'qa{d is the onnosite of what is
mE=ant, Irpny nof situzsticons ocoours when what artuaslly happens is
the oppasite of what is.exwpected: dramatic iraony oocurs when the

audiences or reader knows mor than the characters do.

MGOD The atmnaahpxe and Teellnm that a writer creates in a work.
+hrnuqh the choire of setting. imagery. details, descriptions,

angher svocative words.




WPERSGNIFICATION: = fiqure‘ of speech in which  human
characteristics are attributed to nonhuman animals, obiects. or
ideas.

CPLOT The plot of a story is the series of related events that
present a problem or conflict. lead to the climax or point at
~which the conflict must bes resclved., and finally result in  a
conclusion of the conflict.

'EQJNT OF VIEW: The relationshino between the narrator of a story

and the characters and actiocn in it. The two most common points
of view are first person and third operson. The first-person
narrator might offer a personal account of his orF her own
experiences, oast or present. or may focus on what happens  to

other characters. The third-person narrator stands anonvmously
ocutside a story’ ' s action. oresentinog an all-knowing or ommiscent
point of view. a limited peint of view that centers on the
thoughts and actions of only one character, or an objective point
of view that describes only what can be seen.

SATIRE: % technigue  that ewposes human weaknesses or social
evils. Satire may use exageration. wit. irony, or humor to make
its point. The satirist may adopt a tone ranging from good-
natured humor to bitinog ridicule or scorn. Satire mav serve to
entertain. toc instruct, or to reform or bring about action.

SETTING: The time and place in which the action or a narrative
oCocurs. The setiting may serve simply as a background for
characters and events or it mey help create the atmosphers from
which the story esvolves. It may directly affect the plot’'s
development. and it mav help in the understanding of charsacter,
or even be vital toc that understanding.

SYMBOL = & concrete image used to represent something abstract.
such as a concept or idea.

THEME: The underlving meanino of & literary work. The theme may
be stated or imolied. Theme cdiffers from the subiect of a
literary work in that it involwves & statement or cpinion about
that subject. Not every literary work has a theme. Some literary
works have more than cone theme.

TONE: An author’'s attitude toward his or her subject matter and
audience., Tone can be staited or implied. should not be confused

cwith mood. Mood is  the overal! sffect thet s work has ©on &

reader. while tone involves the vgice and attitudes of ihe
writer. . Readers must recoonize tone in order to determine
whether a writer views a subject with disdain. formality.,
nostalogisa. or &cdmirstion. Words used to describe the tone of a

work include cobjective or subjective. formal or informai, playful
or somber. admiring or critical, and sincere oOr ironic.




